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7. STEZD HISTORIKU A HISTORICEK UMENI 2021
7t CONGRESS OF CZECH ART HISTORIANS 2021
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Infrastruktury (dejin) umeni
Infrastructures of (the History of) Art

Uméleckohistorickd spolecnost v Ceskych zemich a Fakulta uméni a designu Univerzity Jana Evangelisty
Purkyné v Usti nad Labem po¥adaji VII. sjezd historik( a histori¢ek uméni s tématem Infrastruktury
(déjin) uméni a vyzyvaji k zasilani navrh{ prispévkd. Sjezd je otevien vsem kolegdm a kolegynim
z oboru déjin uméni a ptibuznych disciplin.

Misto konani: Usti nad Labem
Termin konani: 23.—24. zafi 2021 (konferencni ¢ast) + 25. zafi 2021 (exkurze)

[V pripadé pokracujicich restrikci spojenych s pandemii bude vcas stanoven nahradni termin.]

Navrhy ptispévkd pfijimame v ¢eském a anglickém jazyce. Abstrakt pfispévku (max. 1 8oo znakd),
nazev prispévku, nazev sekce, pro niz je prispévek uréen, a Vas stru¢ny medailonek (max. 600 znakd)
posilejte do 22. bfezna 2021 na adresu sjezd-uhs@googlegroups.com. Finalni program se bude odvi-
jet od zaslanych navrh0 a zajmu o konkrétni sekce.

(Please scroll down for English text)



Nazvy a anotace sekci, do nichz se mUzete se svymi prispévky hlasit, a jejich garanti a garantky:

1. Muzea uméni, umélecké sbératelstvi a proveniencni vyzkum jako dialog
(Marcela Rusinko — Radka Nokkala Miltova, Seminar déjin uméni, FF MUNI)

Poznatky poslednich desetileti kontinualné poukazuji, nakolik je potfebné studovat jednotlivé umé-
lecké artefakty nejen v souvislostech jejich stylového zafazeni, vyznamu ¢i autorstvi, ale rovnéz
v kontextu socialnich interakci a manipulaci, navazanych na historickou stopu individualnich pred-
métd hmotné kultury. Objednavatelé, donatofi, sbératelé ¢i majitelé, pripadné dalsi institucionalni
zivot, jenz zkoumané a spravované predméty podstupuji, tvofi vyznamnou, presto v nasem prostredi
opakované upozadovanou vrstvu historické paméti. Déjiny uméleckého sbératelstvi a proveniencni
vyzkum takto mohou byt — napfi¢ metodologickymi pristupy i historickymi periodami — nejen Ucin-
nym interpretacnim klicem k uchopeni komplexnich historickych fenoménd, otazek dobového vkusu
¢i na kritickém diskursu postavenych muzejnich expozic. Mohou viak byt i platformou, v jejimz ramci
se aktivné protnou cesty akademickych pracovist, muzei uméni a pamatkovych Ustavy, ¢i umélec-
kého trhu. Takto vedeny dialog pak mdze byt i branou k jeho intenzifikaci v roviné trans-disciplinarni
a predevsim mezinarodni.

2. Neviditelna infrastruktura vystav
(Marta Filipova, Seminar déjin uméni, FF MUNI)

PFi vyzkumu historickych, uméleckych Ci vSeobecnych vystav se badatelé nejcastéji zaméruji na ofici-
alni infrastrukturu, kterou vytvari organizator s kuratorem. Konecny vystavni pocin je ale vysledkem
soucinnosti mnoha faktor(, které napomahaji vystavy utvofrit po strance obsahové, ideové ¢i ideo-
logické. Jednat se mUze o zainteresované umélecké spolky, architekty a designéry, vladni Cinitele,
sponzory, vystavované firmy, ale i divaky Ci novinare, ktefi svou ¢innosti a zajmy pfispivaji k vysledné
podobé vystav. Kdo jsou tito zdanlivé neviditelni hraci, jak velkou roli v organizaci mezinarodnich
vystav hraji a proc?

Tento panel se zaméruje na vystavy nejen vytvarného umeéni, ale i na vétsi vystavni projekty, jako
je Ucast na svétovych vystavach a pravidelnych prehlidkach (bienale, trienale). Vita pfipadoveé studie,
na kterych bude osvétlena role jednotlivych opomijenych aktérd a Sirsi souvislosti jejich vztahd pfi
organizaci vystav. Prispévky jako celek poukazou na komplexni infrastrukturu vztah{ pfi vytvareni,
pribéhu a interpretaci velkych vystavnich projektd.

3. Infrastruktury umeéni stredni Evropy: preshranicni kontakty,
mezinarodni vystavy a sympozia
(Anezka Bartlova, AVU —Veronika Rollova, UMPRUM)

Jakou roli hraji v déjinach uméni sité mezinarodnich vztahd a jakym zpdsobem jsou utvareny? Panel se
zaméfi na jejich institucionalni zazemi, at uz jde o sdruZeni teoreticek a teoretikd, umélkyn a umélcd
Ciarchitektek i architektd, vymeénné studijni pobyty, bienale a sympozia, pripadné fungovani obchodu
s uménim. Jednou z oblasti naseho zajmu jsou zahranicni vystavy a prehlidky, v této souvislosti se
soustredime zejména na téma kulturni diplomacie a promény jejich cild a strategii v Case. Jakym zp0-
sobem se pfi navazovani a udrzovani mezinarodnich vztahd uplatruji politické zajmy statu, k jakym
cildbm a pomoci jakych strategii tyto infrastruktury vyuzivali umélkyné a umélci, architektky a archi-
tekti nebo historicky a historikové uméni? Bude nas zajimat nejen dynamika vztahu mezi uméleckymi
centry a periferiemi, ale téz role konkrétnich udalosti na lokalni i mezinarodni Urovni a s tim spojené
problémy a vyzvy.



4. Mimo vlastni pole: instituce, formaty a koncepty déjin uméni mimo disciplinu
(Jitka Sosova, UMPRUM)

Déjiny uméni coby védecky obor generuji, systematizuji a performuji védéni specifickym zpsobem.
Co z toho se ale pouziva mimo vlastni disciplinu? Které instituce a jak vyuzivaji koncepty déjin uméni
ve svém fungovani? Jak s nimi pracuje napfriklad statni sprava, Skolstvi (mimo uméleckych ucilist) a co
a proc si z diskurzu déjin uméni vypUjcuji bankéfi a investofi? Zajimat nas budou predevsim zmény,
které v pojmové a metodologické infrastrukture déjin nastanou, pokud se jeji cast vyjme a prenese
do jiného kontextu.

Sekce je oteviena badateldm vénujicim se stfedovéku, novovéku i modernim déjinam, jelikoz se
jedna o forum vénované epistemologickému zkoumani discipliny a jejimu mistu v soucasné spolec-
nosti. Do sekce vitame prispévky zamérené na institucionalni déjiny, diskurzivni analyzu, genea-
logickou analyzu tematizujici proménu zkoumaného fenoménu v ¢ase nebo prispévek zaméreny
na soucasnost.

5. Umélecké skoly
(Johana Lomova, UMPRUM)

Jaké dopady méla na vytvarnou produkci infrastruktura uméleckych skol? Jak se proménovala jeji
struktura, koho vzdélavaci systém vylucoval a kdo naopak se vzdélanim ziskaval kariérni vyhody?
Jakou roli hraje infrastruktura uméleckych Skol pfi psani déjin uméni? Sekce je navrzena predevsim
pro badatele vénujici se modernim déjinam, prihlasit se je vSak mozné i s pfispévkem vztahujicim se
k tématu v historické perspektivé, ¢i zkoumajicim nedavnou minulost a soucasnost. DOlezitym téma-
tem bude profese umélce/umélkyné, tak jak byla definovéna v prostfedi Ceskoslovenska po roce 1948
(vztah AVU [ Umprum a Svazu Ceskoslovenskych vytvarnych umélcd), dopady konkrétnich specializa-
ci v dobé studia na dalsi pdsobeni umélcl (charakteristickym prikladem je studium uzitych uméni a
nasledna volna tvorba), ale napriklad i dUsledek decentralizace vysokého uméleckého skolstvi po roce
1989 a jeho pUsobeni na podobu a rozvoj umélecké scény. Spolecnym cilem panelu bude diskutovat
pUsobeni infrastruktury uméleckych skol na uméleckou profesi a podobu jejich déjin.

6. Dvoji déjiny uméni? D&jiny umeéni v institucionalnich kontextech
(Matthew Rampley, Semina¥ dé&jin uméni FF MUNI - UDU AV CR)

Myslenka ,dvojich déjin uméni* byla zformulovana zhruba pred dvaceti lety ve snaze definovat roz-
dily ve zpUsobu, jakym jsou déjiny uméni praktikovany na p0ddé univerzit na jedné strané a muzei
na druhé. Ackoli je vznik pojmu dobové podminén, zda se, Ze neztraci na aktualnosti, nebot jakozto
dva rozdilné typy instituci oslovujici rdzné publikum sleduji muzea a univerzity i nadale rizné priority.
Tento panel se tedy zabyva konceptem “dvojich déjin uméni” a zkouma jeho platnost v uméleckohis-
torické praxi stfedni Evropy. Klade si nasledujici otazky:

Ma smysl mluvit o tomto pojeti dvojich déjin uméni v kontextu stfedni Evropy?

Jak popsat vztah mezi témito dvéma typy instituci (muzeum, univerzita)?

Jak se od jejich odlisnych zajm0 odviji rozdilnd uménovédna praxe?

Jak se navzajem ovliviuji?

Existuji specifické rysy, jimiz se vztahy mezi univerzitami a muzei ve stfedni Evropé odlisuji oproti
jinym zemim v Evropé, Severni a Jizni Americe Ci Asii?

Vitame navrhy prispévky, které se zaméruji na konkrétni pfipadové studie vystav a vyzkumu (histo-
rického i soucasného), jsme vsak otevreni i prispévkim, které téma promysleji v SirsSim koncepcnim
a teoretickém zabéru.



7. Restaurovani, pamatkova obnova a technologické prizkumy
(Jan Dienstbier — Jan Klipa, UDU AV CR)

Restaurovani a s nim propojené technologické zpdsoby poznani vytvarnych dél je jednou z ddlezi-
tych infrastruktur déjin uméni. Zasadnim zpdsobem ovliviiuje interpretaci predevsim (byt zdaleka ne
vyhradné) starSiho uméni. Zavislost je ovSem oboustranna — uméleckohistoricky diskurs se totiz na
druhou stranu propisuje do podoby restaurovani, stanovuje jeho kritéria a snazi se diktovat, jakym
zpUsobem by mélo byt obnovované umélecké dilo vnimano soudobym divakem. PFispévky panelu
se proto soustredi na Sirokou skalu otazek, které se k témto problémdm vztahuji. Vitany jsou proto
zejména takové, které ukazuiji, jak restauratorskeé pristupy ci technologické pristupy formovaly a for-
muji otazky, které si kladli ¢i kladou historicky a historici uméni, stejné jako ty, které zkoumaji pro-
blém z druhé strany a ptaji se, jakym zpUsobem ovliviiovaly déjiny uméni pfistupy restauratord nebo
v SirSim hledisku véci i pamatkard. Ve vztahu k soucasnosti je mozno klast otazku tak, zde je spolupra-
ce mezi obéma disciplinami dostatecna, vyvazena a zda jsou jeji specifika na obou stranach dostatec-
né reflektovana. Vitané budou také pripadové studie, které obecnéjsi problémy osvétli na konkrétni
kauze ¢i materidlu.

8. Vyuziti digitalnich technologii v aplikovanych déjinach uméni
a kulturnim dédictvi
(Katefina Horni¢kova, Ustav véd o uméni a kultufe, FF JU — Lukas Pilka, UMPRUM)

Sekce predstavi projekty v oblasti aplikovanych déjin uméni, zejména v oblasti muzejnich prezen-
taci a digitalniho zpfistupnovani kulturniho dédictvi. Konkrétné se zaméri na projekty, které vyuzi-
vaji aktualnich digitalnich technologii v oblasti galerijni a muzejni tvorby (digital, virtual museum,
AR situace) a v oblasti digitalnich reprodukci/rekonstrukci objektd kulturniho dédictvi, jako jsou napf.
technologie remote sensing (laser scanning), fotogrammetrie, GIS, 2D a 3D rekonstrukce a VR/AR
prezentace. Vitany jsou i projekty v oblasti kreativniho prdmyslu vyuzivajici digitalnich rekonstrukci
historickych a uméleckohistorickych situaci. Sekce si klade za cil otevrit diskuzi k soucasnym a bu-
doucim moznostem vyuziti IT v muzejnim, pamatkovém a obecné uméleckohistorickém materialu
i reflektovat zkusenosti z vstupu muzei do virtualniho prostoru v dsledku pandemie COVID 1q.

9. Kopie, rozmnozeniny, odlitky, tisky
(Hana Buddeus, UDU AV CR)

Udalosti posledniho roku znovu upozornily na dilezitost promyslet v rdmci déjin uménirizné aspekty
vzdaleného pristupu k originaldm ¢i divactvi ,z druhé ruky". Diky grafickym tiskdm, zmenseninam ci
rozmnozeninam soch, nejrdznéjSim upominkovym predmétim a zejména fotografickym reproduk-
cim otisténym v Casopisech, kalendarich, knihach ¢i na plakatech nebo zavésenym v online prostredi
se uméni dostava do obéhu, opousti elitni prostredi sbirek a ziskava novy kontext. ,Katedrala opousti
své misto, aby nasla umisténi v pracovné milovnika uméni* (Benjamin). Vyuka déjin uméni, vyznam-
na cast vyzkumu a samozrejmé i nase publikacni vystupy jsou do velké miry zavislé na fotografic-
kych reprodukcich, diky nimz mdzeme srovnavat dila, ktera by se jinak nikdy nepotkala (Malraux). Jak
Ize o reprodukcich uvazovat v ramci déjin uméni? Do sekce vitame prispévky pojednavajici o vzniku,
povaze a distribuci reprodukci nejrizné;jsi materialni podoby, rdznych kvalit a uziti: od kopii stfedo-
vékych soch, pres svaté obrazky, grafické listy, sadrové odlitky, fotografické reprodukce a svételné
obrazy slouzici pfi vyuce déjin uméni, az po virtualni realitu.



CALL FOR PAPERS
7" CONGRESS OF CZECH ART HISTORIANS 2021

The Czech Association of Art Historians and the Faculty of Art and Design of Jan Evangelista Purkyné
University in Usti nad Labem, will host the 7th Congress of Art Historians, dedicated to the subject of
Infrastructures of (the History of) Art, and announce an open call for papers. The Congress is open to
all colleagues working in art history and related fields.

Location: Usti nad Labem
Date: September 23-24, 2021 (conference) + September 25 (excursion)

[In the event of continued restrictions due to Covid-19 an alternative date will be set well in advance.]

Please send proposals for papers (in English or Czech), together with abstract (max. 1800 characters),
title, the section for which the paper is intended, and author bio (max. 600 characters) to the fol-
lowing address: sjezd-uhs@googlegroups.com by March 22, 2021. The final program will be drafted
based on the proposals and interest in the various sections.

Titles and annotations of sections and their coordinators:

1. Art Museums, Collecting Art and Provenance Research in Dialogue
(Marcela Rusinko — Radka Nokkala Miltova, Department of Art History, Faculty of Arts,
Masaryk University in Brno)

Findings of recent decades demonstrate the importance of studying artistic artifacts not only in terms
of their stylistic characteristics, meaning, or authorship, but also in the context of the social interac-
tions and manipulations linked to the historical traces left by individual “objects of material culture”.
Patrons, donors and collectors, along with the further institutional life that researched objects under-
go all help to create an important layer of historical memory, one which is arguably still underestimat-
ed in historiography. Therefore, this panel will suggest that the history of art collecting and research
into provenance performed in dialogue offer an effective interpretative tool for the examination of
complex historical phenomena across methodological approaches and/or historical periods. Such
historical phenomena range from questions of period taste to museum expositions built on critical
discourse. The proposed way forward could ideally provide a platform for the paths of academic insti-
tutions, art museums, heritage institutes and art markets to actively meet. In this way, this dialogue
could represent a route towards its intensification at the trans-disciplinary and trans-national levels.

2. The Invisible Infrastructure of Exhibitions
(Marta Filipova, Department of Art History, Faculty of Arts, Masaryk University in Brno)

In studying exhibitions of art, history, or general exhibitions, researchers most often focus on the of-
ficial infrastructure created by the organizers and curators. An exhibition is nevertheless the result of
exchange between many actors, which help to shape the content, form and ideology of the event.
These could be various art societies, architects and designers involved in the content and form, gov-
ernment representatives, sponsors, and exhibiting companies, as well as visitors and journalists. All
contribute to the creation and interpretation of the meaning of an exhibition. Who exactly are these
invisible agents, what is their role in exhibitions, and why are they involved?



This panel will focus on international art exhibitions as well as national participation in interna-
tional fairs and regular art shows, such as biennials and triennials. It welcomes case studies which un-
cover the role of the often-invisible agents in organizing exhibitions, their networks and relationships
in terms of exhibition practice. The panel as a whole will examine the complex infrastructure between
the different interested parties in the creation, staging and interpretation of large-scale exhibition
projects.

3. The Art Infrastructure of Central Europe: Cross-Border Contacts,
International Exhibitions and Symposia

(Anezka Bartlova, Academy of Fine Arts, Prague —Veronika Rollova, Academy of Arts,
Architecture and Design in Prague)

What is the role of networks of international relations in the context of art history, and in what ways
have these been formed? The panel will focus on the institutional background of such networks,
whether associations of theoreticians, artists, and architects; student exchange programs; biennials
and symposia; or the art trade. We are also interested in exhibitions and art shows: the main goal is to
examine the topic of cultural diplomacy and the transformation of its goals and strategies over time
within this framework. In what ways are political or state interests carried out through the estab-
lishing and maintaining of international relations within the context of art? For which purposes and
through what various strategies have these infrastructures been deployed by artists, architects and
art historians? The panel will focus not only on the dynamics of relationships between artistic centers
and peripheries, but also the role of specific events at both the local and international level and the
related problems and challenges.

4. Outside of Its Field: Institutions, Formats and
Concepts of the History of Art Outside Established Disciplines
(Jitka Sosova, Academy of Arts, Architecture and Design in Prague)

The history of art as a field generates, systematizes and performs knowledge in a specific manner. But
which parts of this knowledge are used outside the field of art history? What are the institutions that
utilize concepts from art history for their own purposes, and in what manner? How are these concepts
used within state administration or the education system (apart from specialized art schools)? What
and why is borrowed by the world of banking and investment? Above all, we want to examine the
shifts that occur in the terminological and methodological infrastructure of history when an element
is taken out and transposed into another context.

This section is open to researchers focused on the Middle Ages and the Modern Era as well as con-
temporary history, since it is a forum dedicated to the epistemological inquiry into art history and its
place in present day society. We welcome contributions dealing with institutional history, discourse
analysis, genealogical analysis highlighting the transformation of phenomena over a period of time,
or contributions focusing on the present day.

5. Art Schools

(Johana Lomova, Academy of Arts, Architecture and Design in Prague)

What is the impact of the infrastructure of art schools on the creation of art? In what ways has this
infrastructure changed over time, what groups were excluded from the educational system, and
alternatively, on whom did such education bestow career advantages? What is the role of the in-
frastructure of art schools in the writing of the histories of art? The panel is designed primarily for



researchers of modern history, although we also welcome entries approaching the subject from his-
torical perspective, or which compare recent history and the present. An important topic in this sec-
tion is the profession of an artist, as defined in post-1948 Czechoslovakia (including the relationship
of art academies and the Czechoslovak Artists’ Union), the impact of concrete fields of study on the
future careers of artists (a typical example would be a student of applied arts subsequently pursuing
a career in the fine arts), but also decentralization of university art education after 1989 and its influ-
ence on the art scene and its development. The common aim of the panel will be the discussion of the
impact of the infrastructure of art education on the profession of the artist and on the histories of art.

6. Two Art Histories? Art History in Institutional Contexts
(Matthew Rampley, Department of Art History, Faculty of Arts, Masaryk University —
Institute of Art History, Czech Academy of Sciences)

Some 20 years ago the idea of the “Two Art Histories” was coined as a way of identifying the different
ways in which art history is practiced at universities and museums. Although formulated at a particu-
lar moment in time, the notion arguably retains its relevance, as separate types of institutions with
distinct publics, universities and museums arguably still have different priorities. This panel explores
the idea of the Two Art Histories and its relevance to Central European art historical practice. It asks
questions such as:

Is it meaningful to talk of two art histories in this way in the context of Central Europe?

How is it possible to describe the relations between the two types of institutions?

In what ways have their interests led to divergent art historical practices?

In what ways have they influenced each other?

Are there any features that define the relations between universities and museums in Central Europe
as distinct from other countries, whether in Europe, the Americas, or Asia?

Proposals are invited which focus on specific case studies of exhibitions and research (historical or
contemporary), but those addressing broader theoretical and conceptual topics are also welcome.

7. Restoration, Heritage Conservation and Technological Examination
(Jan Dienstbier — Jan Klipa, Institute of Art History, Czech Academy of Sciences)

Restoration and the related technological methods of analysis of works of fine art form one of the im-
portant types of infrastructure within the practice of art history. This has played a seminal role partic-
ularly (although by no means exclusively) in regard to the interpretation of older art. The dependence
however travels in both directions — as the discourse of art history is also projected into the forms of
restoration, setting their criteria and attempting to dictate how the restored work of art ought to be
perceived by the contemporary audience. Contributions to this panel should therefore focus on the
broad range of questions related to this issue. We especially welcome any such contributions that il-
lustrate the ways in which approaches to restoration or technological methods have influenced and
continue to shape the questions posed by art historians, as well as those asked from the opposite
side, in what ways the history of art has influenced the approaches and methods of restorers, and in a
broader perspective, also the preservation of monuments and heritage. In relation to contemporary
reality, we may pose the question of whether the interaction of the two fields is sufficiently well-ba-
lanced, and whether there is sufficient awareness of the specific aspects of each on both sides. We
also welcome case studies that can shed light on more general problems using a concrete example or
material.



8. The Use of Digital Technologies in Applied Art History and Cultural Heritage
(Katefina Hornickova, Department of Arts and Culture Sciences, Faculty of Arts, University of South
Bohemia in Ceské Budé&jovice - Lukas Pilka, Academy of Arts, Architecture and Design in Prague)

This section presents projects in the field of applied art history, in particular the field of museum
presentations and digital access to cultural heritage. Specifically, it will focus on projects that employ
current digital technologies in the field of gallery and museum creation (digital collections, virtual
museums, AR scenarios) and the digital reproduction or reconstruction of objects of cultural heritage,
such as remote sensors (laser scanning), photogrammetry, GIS, 2D and 3D reconstruction, and VR
and AR presentation. Projects in the field of creative industry making use of digital reconstructions of
historical and art historical situations are also welcome. The section aims to open a discussion on the
current and future possibilities of the use of IT in (art) museums, the preservation of heritage and art
historical material in general, as well as to reflect on the experience of museums entering the virtual
space as a result of the COVID-19 pandemic.

9. Copies, Reproductions, Casts, and Prints
(Hana Buddeus, Institute of Art History, Czech Academy of Sciences)

Events in recent years have once again brought into focus the importance within art history of consi-
dering the various aspects connected with remote access to original works, or “second-hand” viewer-
ship. Thanks to prints, scale models or copies of statues, various types of souvenirs and in particular
photographic reproductions printed in magazines, calendars, posters, books, or posted online, art is
widely circulated, stepping outside the elite environment of collections and entering new contexts.
"The cathedral leaves its site to be received in the studio of an art lover” (Benjamin). The teaching of
the history of art, a significant part of research, and naturally also publications to a large extent all rely
on photographic reproductions, which enable us to compare works that would otherwise never come
into contact with each other (Malraux). In what ways can we think about reproductions in terms of
art history? This section welcomes contributions dealing with the making, nature and distribution of
reproductions of various material media, of varying quality and diverse uses: ranging from copies of
medieval sculptures and holy pictures to engravings, plaster casts, photographic reproductions and
the slides used in teaching the history of art, as well as virtual reality.

e-mail: sjezd-uhs@googlegroups.com

URL: https://dejinyumeni.cz/




